Sutton Place Gate, 1980s. Oil on canvas, 32 X 42 in. (81.3 X 106.7 cm). Gerald C. Manning Trust

Gerald Carroll Manning
(1953-1993)

“The life of Gerald Manning was
ended all too soon by a senseless
tragedy, but his vision lives on in his
paintings.”

—Barbara Kruger

Gerald Manning was born in New York City in 1953. He grew up in Peter
Cooper Village with his parents and three brothers, and lived on East 215t
Street during his adult years. In 1964 Manning’s mother took him to see
the Edward Hopper exhibition at the Whitney Museum of American Art,
where he proclaimed, “I'm going to be an artist,” and from that day, he was.

Manning made drawings throughout his childhood and adolescence
but his formal art training took place from 1976-79 and in 1988 at the Art
Students League, where he studied while working as a pressman at the
New York Daily News. His fiiends remembered Manning’s delight in coming
home from working nights at the newspaper to paint during the day. After
leaving the Daily News in 1991, Manning devoted his full attention to
painting until 1993, when an unknown assailant murdered him in his
apartment building during an apparent robbery.

New York City often inspires creative expression with its skyscrapers,
bridges, bustling neighborhoods, and parks that have attracted artists since
the late nineteenth century. But Manning has chosen as his subject the
pastoral areas of Central Park and The Cloisters, or the promenades and
piers along the Fast River that are devoid of the city’s distinctive architec-
rural landmarks (with the exception of his fascination with the beautiful
Queensborough Bridge.) His paintings of the East River are his most

successful, probably because he understood the interplay of light and
water after living near the river all his life.

Manning depicts forgotten areas of the city, such as road trav-
erses and bridge footings, and transforms them into scenes of serene
beauty that would otherwise have been overlooked. Works like River
Reading and Sutton Place Gate draw the viewer in, creating a poetic
meditation on time and place.

In the snapshots Manning frequently worked from, and in the
notes he made on his paintings, we realize that he deliberately omit-
ted distracting elements such as graffiti, traffic signs, and pedestrians.
Instead, he concentrated on refining his use of color and composi-
tion, as illustrated by Village Scene.

Manning’s philosophy of painting is best revealed in his note-
book, where he wrote, “... to show on canvas: inner world of sensations,
dreams, moods, to show taste in aesthetics, to stimulate viewers imagi-
nation”." We see this approach in August Heat, 9 AM and Under the
Drive, in which a single male figure is caught in the blinding noontime
sun, contrasted against the deep shadows of a highway overpass painted
in a wide tonal range of grays and blacks. The stark imagery demands

that the viewer imagine a narrative story for the paintings.

Untitled (Fast
River Garage),
1980s. Qil on
canvas, 36 x 8o
in. {91.44 %
203.2 cm).
Gerald C.
Manning Trust



Snow Scene, Central Park, 1986, 30 X 36 in. (76.2 X 91.4 cm). Gerald C. Manning Trust

Manning’s love of Edward Hopper’s worlk remained constant
from his first view of it in 1964. While Hopper painted from an intro-
spective, staged viewpoint, however, Manning employed a spiritual or
poetic approach, and clearly wanted to engage his viewers in thought.
Although he did not leave us with a great body of work, he has pro-

vided us with much to ponder.
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Upper East River, early 1970s. Oil on
canvas, 16 X 24 in. (40.6 x 61 cm).

Central Park Light, early 1970s. Oil on
canvas 21 X 27 in. (5313 X 68.6 cm).
Murphy Park, Jate 1970s. Oil on canvas,
22 % 30 in. (55.9 X 76.2 cm).

Summer Fruit, The Bronx, 1980s. Oil on
canvas, 38 X 48 in. (96.5 X 121.9 cm).
Sutton Place Gate, 1980s. Oil on canvas,
32 % 42 in. (81.3 X 106.7 cm}.

Village Street, c. 1980s. Oil on canvas

36 X 30 in. (91.4 X 76.2 cm).

August Heat, 9 A.M., 1980. Oil on canvas,
44 X 32 in. (112.8 x 81.3 cm).

The Coat, 1980. Oil on canvas, 22 X 1 in.
(55.9 X 27.9 cm).

June East River, 1985-88. Oil on canvas,
25 X 34 . (635 X 86.4 cm).

Coffee Table, 1985-88. Oil on canvas,

26 x 31 in. (66 x 78.7 cm).

Snow Scene, Central Park, 1986, 30 X 36 in.
(76.2 X 91.4 cm).

Central Park Transverse, late 1980s. Oil on
canvas, 36 X 32 in. (91.4 X 81.3 cm).

Nean, Cloisters, late 1980s. Oil on canvas,
42 X 32 in, (106.7 X 81.3 cm).

Untitled (59th Street Bridge). ¢ 1990,
Oil on canvas, 42 X 30 in. (106.7 X 76.2 cm).

River Reading, c. 1990 Qil on canvas,
28 x 34 in. (711 % 86.3 cm).
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of The First Presbyterian Church,
New York, NY.

Untitled (East River Garage), 1980s. Oil on
canvas, 36 X 80 in. (91.44 X 203.2 ¢m).

FRONT: Central Park Transverse, (detail) late 19805.
Oil on canvas, 36 % 32 in. (91.4 X 81.3 cm). Gerald C.
Manning Trust
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